Definitions to be able to reproduce-

Necessary conditions
Sufficient conditions

Classificatory theory

Commendatory theory

Catharsis

Representational theory (p. 28)

Neo-representational theory (p. 29)

Resemblance theory

Illusion theory

Conventionalist theory of pictorial representation (p. 40)

Neo-naturalist theory of pictorial representation (p. 44-45)

Unconditional representation
Lexical representation

Conditional specific representation

Conditional generic representation

Expression theory of art (p. 65)
The “Common View” of expression (p. 81)
The metaphor view of expression (p. 89)
Metaphorical possession

Significant form
Formalism (p. 115)
Neo-formalism (p. 126)
Descriptive account  
Functional account 

Design appreciation
Response dependent properties

The Aesthetic definition of art

Content oriented accounts of aesthetic experience

Affect oriented accounts of aesthetic experience

Projection (when contrasted with detection)

Neo-Wittgensteinianism

Method of family resemblances 

Institutional Theory of Art

Revised Institutional Theory of art

Art regards

Historical definition of art

Arguments/positions to be able to reproduce and critique [Note: critiquing is by showing how one might take the argument to be invalid (containing faulty reasoning) or unsound (either invalid, or containing false premises). If you think the argument is sound, then first show why one might think it to be unsound and then defend the argument from the critique. If you are not able to do this for each of the below, you will get a bad grade. Practice by writing sample essays and then memorizing them. A good test for whether you’ve got it down is if you can explain it to a friend who is not in this class.]

The aesthetic definition and the eight virtues Carroll describes.
Content oriented and affect oriented approaches to aesthetic experience. Carroll’s critique of both in terms of each being too broad and too narrow.  [Be prepared to go into great detail about disinterest, sympathy, and contemplation, (providing examples!)]

How for Carroll art properties can be simultaneously response oriented and not merely projective.
The open concept argument and Carroll’s counterargument that it equivocates.

Family resemblance and Carroll’s argument that it is too permissive.

Carroll’s critique of the institutional theory of art.

The historic definition of art. The extent to which analogous problems that beset Neo-Wittgensteinianism and the institutional theory also beset this account.

