Definitions to be able to reproduce-

Necessary conditions
Sufficient conditions

Classificatory theory

Commendatory theory

Catharsis (p. 19)
Representational theory (p. 25)

Neo-representational theory (p. 26)

Resemblance theory

Illusion theory

Conventionalist theory of pictorial representation (p. 40)

Neo-naturalist theory of pictorial representation (p. 44-45)

Unconditional representation
Lexical representation

Conditional specific representation

Conditional generic representation

Expression theory of art (p. 65)
The “Common View” of expression (p. 81)
The metaphor view of expression (p. 89)
Metaphorical possession

Significant form
Formalism (p. 115)
Neo-formalism (p. 126)
Descriptive account  
Functional account 

Design appreciation
Arguments to be able to reproduce and critique [Note: critiquing is by showing how one might take the argument to be invalid (containing faulty reasoning) or unsound (either invalid, or containing false premises). If you think the argument is sound, then first show why one might think it to be unsound and then defend the argument from the critique. If you are not able to do this for each of the below, you will get a bad grade. Practice by writing sample essays and then memorizing them. A good test for whether you’ve got it down is if you can explain it to a friend who is not in this class.]

Argument (and counterarguments) to the conclusion that being about something is a necessary condition for art (pp.29-33)

Arguments against the resemblance theory (pp. 35-36 that it is not sufficient for representation, 36-38 that it is not necessary for representation)

Arguments against the illusion theory

Why the neo-naturalist theory of pictorial representation is better than the illusion theory and resemblance theory

The reasons for each individual condition in the expression theory of art as defined on p. 65 (pp. 62-65)

The criticism of each individual condition in the expression theory of art as defined on p. 65 (pp. 66-79)

The criticism of each condition in the common view (pp. 82-86)

The argument that expression is always metaphorical (pp. 95-96), as well as the critique of premise 3 (pp. 96-99) and premise 2 (pp. 99-102)

The common denominator argument (p. 112)
The function argument (p. 114) 
Problems with the common denominator argument- (problems with primary intentions (pp. 116-117), the problem of bad art and nature (if you remove the intention part of the definition) (pp. 117-118)), problems with the notion of significant form (pp. 118-122),

Problems with the function argument (pp. 122-123)
Point of the Fall of Icarus example (pp. 123-125)

Things neo-formalism gets right: artistic change (p. 129), critical and appreciative practices (pp. 129-131)

Problems with neoformalism (pp. 131-136)

